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VLADIMIR SOLOVIEV AND GNOSTIC SYMBOLISM
IN THE TALE OF TSAREVICH SVETOMIR'

Elena Glukhova

Contemporary studies have often noted that the gnostic paradigm of the Rus-
sian symbolist mythopoetics was strongly influenced by the philosophy of
Vladimir Solovyov.” Mythopoetics of Russian symbolism included the prag-
matics of Sophian universal myth (ibid. “Sophian gnosis”), which was for-
med under the strong influence of Soloviev’s philosophical sophiology.’
This presupposed the reception of the universal mythopoetic tradition by
Russian modernism. That is why one can speak not only about the traits of
Gnostic philosophy or Biblical tradition, but of a certain sophiological para-
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digm in such literary images and characters as Dante’s Beatrice, Goethe’s
Das Ewigch Weibligch, and the Blue Flower by Novalis. Nor can one over-
look the simple fact that the Gnostic tradition in the culture of Russian sym-
bolism was reproduced in various ways, including the publication of sources,
which have been translated into the Russian language — mainly works by the
late classical writers against heresies and general works on the history of
Gnosticism.*

Vyacheslav Ivanov’s crafting the Tale of Tsarevich Svetomir (further as
Tale), continued during his work at the Collegium Russicum and the Pontifi-
cal Oriental Institute. He had been working on his Tale until his death, but
did not have the time to finish this text, planned as a fulfillment of his spiri-
tual testament. Father Philippe de Regis, rector of the Collegium Russicum,
emphasized in his letter to Pope Pius XI from 20 January 1938 that the Iva-
nov’s novel connected with the book of Vladimir Soloviev Russia and the
Universal Church and would have great impact on Russian thought.” In his
response letter from February 19, 1938, Ivanov thanked the Pope for the
financial support that allowed him to continue working “on a vast book, con-
ceived as the spiritual testament of a poet and Christian thinker with the in-
tention to appeal to the turbid and devastated soul of the Russian people,
which ingemiscit et parturit usque adhuc, asking it to gain clear look of its
true position, gain understanding of the fate of Christ’s Church”.’

It is possible that Ivanov dwelled on some themes and motifs of the novel
even longer, beginning his work already in the last years of the 19" century.
The Tale is a confession of the writer, which reflects his mystical experience
in understanding the supernatural world through visions and dreams, this
book also reflects his personal biographical experience. The text is quite uni-
que in its genre and design, and can be regarded as historiosophical medita-
tion on Russia’s mission. As noted by Sergei Makovsky, Ivanov’s contem-
porary: “the ancient Russian life here is only a vague, artistically-inspired
background <...> The symbolism of the story appeals to all mankind and has
also eschatological meaning...”.”

* One of the first books on the history of Gnosticism was written by Julia Danzas, later
converted to Catholicism: Hukonaes FO. [FO.H. [lan3ac] B mouckax 3a 005KeCTBOM: OYEPKU
no ucropun ruocrurmsma. CII6., 1913; see also thesis of theological dissertation: [Tocros
M.3. I'noctunusm Il Bexa u nobena xpucruanckoil nepksu Haj HuM. Kues, 1917.
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The Tale is a mythological narrative about a certain Slavic state; it is a
story about the destiny of its princely dynasty. Much of the narrative is devo-
ted to Seraphim-Svetomir’s parents, Vladar and Otrada, but also to the rela-
tionship between his grandmother Gorislava and former hypostasis of Vla-
dar, named Lazarus. As planned by Ivanov, the main narrative would have
been devoted to the history of Seraphim-Svetomir; yet, the poet had written
only 5 parts. Unfortunately, it is not possible to reconstruct the full plot of
the Tale. The surviving and completely finished parts present a fictional story
of some fantastic kingdom bearing the features of ancient Russian states.
The story is rich not only with Slavic folklore themes and motifs, but also
with Biblical imagery, it is filled with quotations from the Four Gospels,
especially the Gospel of John and the Apocalypse. As Prof. Andrej Toporkov
demonstrated in his fundamental study® on the poetics of the Tale, the inter-
textual links of Ivanov’s text are extremely suggestive. His detailed scholarly
commentary indicates such sources of Ivanov’s novel: St. Augustine’s
Confessions, the Epistle of the Prester John, Francis of Assisi’s Flowers,
Dante’s Divine Comedy, Monarchy, and the New Life. Represented are also
Nietzsche, Novalis, as well as Pushkin, Dostoevsky, and Alexander Blok
from the Russian literary tradition. Besides, as Andrej Toporkov reasonably
pointed out, there were references to at least three major texts by the Russian
philosopher Vladimir Soloviev: these are Russia and the Universal Church,
Three Conversations and a poem Three Meetings, while Soloviev’s poetry
became for Ivanov an important source of hidden quotations.

It would seem that for the further understanding of The Tale’s complex
symbolic imagery one should also turn to other numerous Soloviev’s articles,
including his dictionary entries dedicated to Gnostic sects of the first centu-
ries of Christianity. Soloviev’s articles can indeed be considered among the
most important intertextual sources, revealing the entire set of the Gnostic
ideas that fed Russian symbolism with the intellectual and literary resources
of the culture of the Silver Age.’

Ivanov did not finish, as he had originally planned, one of the chief story
lines of his book, inspired by Soloviev’s ideas about the Universal Church."

8T onopkos A.JI. Ucrounuxu “IloBectu o CBeromupe napesuue” Bsau. MiBaHOBa: ApeBHsA
U CPeHEeBEKOBasi KHIKHOCTH U (onbkiiop. M., 2012.

% Conosves B.C. Banenrut u BajieHTuHeaHne; Bapaecan; Bacunun; 'Hoctunusm; Kapro-
kpat; Odutsl; Cumon Bonxs // @unocodekuii crosaps Biamumupa ConosbeBa. Pocros-Ha-
Jony, 1997. C.3-8; 10-11;13-15; 89-94; 200-201; 347; 460-463.

" In this paper we cannot touch the important question of possible crucial influence of
Soloviev’s book on Ivanov’s decision to convert to Catholicism, we only remind that during
the corresponding ritual he used Soloviev’s creed. This question was discussed in detail in
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It is known that the Brussels edition of Ivanov’s collected works contains a
continuation of the Tale written by his close friend and secretary Olga Shor,
who recorded the outline of the story from the words of Ivanov himself (I,
371-512). However, this sequel is not authentic and is not sanctioned by the
author. That is why it was not included in the critical edition of the complete
novel about Svetomir Tsarevich, published in the Academy series “The Mo-

numents of Literature”."'

Ivanov’s novel contains no open exposition of Soloviev’s ideas; there are
no direct references to his writings, which are obvious: the “Tale” seems to
have no political agenda; it is a work of artistry that lives by its own laws.
The Soloviev layer of Tale is manifested through the number of implicit mo-
tifs and the core of Soloviev’s theocratic ideas concerning the coming City
of God, the New Kingdom and the universal Church, which will reunite the
Eastern and Western branches of Christianity, can be read out in the outline
of the unrealized plot."> As Andrej Toporkov pointed out,” one of the central
ideas of the Tale is the problem of the balance between the secular and divine
power, formulated in a paraphrase of the famous Gospel words of Christ:
“Render to Caesar the things that are Caesar’s; and to God the things that are
God’s (Mat 22:21)”. In his conversation with Simeon Hors the prince Vladar
says: “Pagan nations worshipped Caesar as God. But the faithful were told to
render Caesar the things that are Caesar’s, and to God the things that are
God’s”."* Simon Magus replies to this: “This was told when Caesar was
prince of this world, and the whole world lied in wickedness, being an image
of King of darkness. Light-bearing Caesar is to come, and will come: and all
that is Caesar’s are God’s, and all that is God’s are Caesar’s”."” That is: the
Ruler of Light is coming, who will bring different laws: that which belonged
to Caesar, will belong to God, and that which belonged to God will belong to
Caesar. This interpretation goes back to Soloviev’s book Russia and the Uni-
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versal Church: “Some Gospel texts were so many times interpreted that a
passage could mean almost anything... The commandment “Render to
Caesar the things that are Caesar’s; and to God the things that are God’s”
had been restlessly repeated to consecrate the order of things according to

which Caesar received everything, and God — nothing”.'®

The final part of the Tale, which describes the kingdom of Prester John,'’
is crucial in eliciting the butt of Ivanov’s creative plans. The Epistle of Pre-
ster John is rendered with sophisticated grammatical forms of the Old Slavo-
nic language, unfamiliar to the modern reader, and thus deliberately obscu-
ring the narrative and intentionally hiding numerous evangelical allusions.
This part of the Tale is imitating the well-known medieval story of an Indian
Kingdom, a kind of a Theocratic utopia. At the same time, the Epistle of
Prester John is a hermetic text, almost totally closed in onto itself, this re-
quiring special interpretation and allowing absolute understanding only to
the reader equal in his spiritual experience and intellectual background. The
Epistle repeats the legendary story about ever alive John the Theologian,
who is the true ruler of Prester John’s Kingdom. It can be assumed that, at
least in this part of the Tale the plot contains obvious and clear references to
the Three Conversations, another Soloviev’s book, which tells the story of
the three representatives of Western and Eastern Christianity — John the Elder,
Pope Peter, and a Protestant Professor Paul. John the Elder, who unmasked
the Antichrist previously acting as a representative of the secular power, was
killed by the lightning, but then came alive, and followed with the others the
heavenly sign of the “Woman clothed with the sun, with the moon under her
feet, and a crown of twelve stars upon her head” (ibid, 759; see also Rev.
12:1). Besides, according to Ivanov, the legend describing John who came
alive had its parallels in the story of the resurrection of Lazarus that establi-
shed the basis of the tale about Vladar, the ruler of the Slavic Kingdom.

Sergei Makovsky, a literary critic and Ivanov’s contemporary, in his me-
mories renders Ivanov’s plans which he learned from Olga Shor. According
to Makovsky, there had to be the story about Svetomir’s spiritual transfor-
mation into the being of another world and the ruler of transformed
Kingdom. Indeed, if we take that kind of suggested continuation of the Tale,
in which the protagonist would be Svetomir Tsarevitch, his further fate
would be closely linked to his transformation — both spiritual and corporal.
The two crucial twists of the plot would correspond to the death of the hero,
who at least twice dies and comes alive.

1 Conosves Bi. Poccust u Beenenckas nepkoBsb. C. 10-11.

' Hsanos B. Tlosects 0 Cseromupe Llapesuue... C. 121-142.
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In the first part of the continuation of the story it was planned that Sveto-
mir would falsely die and be saved from the tomb by the elder and monk
Parthenius, who then sent him to be educated and trained by the wisest Pre-
ster John in the distant India. In the next part he dies for real, having passed
symbolically the magic arrow of St. George, the fabulous attribute of power-
ful hero, to the Queen of Heaven. However, the story does not end there, be-
cause Svetomir comes alive in a transfigured form of a righteous ruler, Tsar-
Devitsa, who is a heroine of folklore and myth. She derived her wisdom
from the other world and now rules on earth cleansed of all evil.

This plan was originally implied in the protagonist Svetomir’s name,
which combined two stems: svet- (light) and -mir (the world)."® It is impor-
tant to note that the opposition light / darkness take a special place not only
as the linguistic paradigm in the Gospel vocabulary, but also in the preserved
Gnostic texts.'” It should also be noted, that the semantics of “Light” is
extremely significant for Ivanov’s poetic morphology; his last book of poems
was entitled The evening Light. Besides, the “light” is a frequent lexeme in
his poetry during the 1900s and 1910s; this feature was pointed out by Andrei
Bely in his 1917 study of verse and meter, dedicated to Ivanov.*

In his report from 1909 The Evangelical meaning of the word ‘the Earth’
Ivanov examined in detail the Gospel passages in which Christ was called
the holder of light and the world: “Christ is in the world as the Light in the
darkness, and “the darkness did not comprehend Him”. <...> The light is the
Sun that is to shine on at midnight, the Bridegroom approaching at midnight.
For the light symbolizes the Bridegroom”. Indeed, Ivanov’s philological eru-
dition should encourage researchers of his creative heritage to look for further
sources of themes, motives and plot lines of the “Tale”. As a philologist, Iva-
nov offers his reader a new type of the plot based on archaic folklore and
myth; the crucial role here is given to his emphasis on the polysemantic
sources of the symbols.

Professor Toporkov devoted several chapters of his research to the recon-
struction of the myth about the Ancestor-Serpent in the 7ale through the
ancient Russian folklore sources. It seems that it would be possible to add

¥ See a special chapter to the onomastics of the Tale: Tonopkoe A.JI. Uctounuku “Tlo-
BecTu 0 CBetomupe napesuue’” Bsau. BanoBa.

19 bepecmnues I''HM. K npobieme si3bIKka MEHTAJIBHBIX IIPOCTPAHCTB: 00pa3 CBeTa C KOTHU-
TUBHOW TOYKH 3peHusi // [OpH30HTEI COBPEMEHHOI IMHIBUCTHKYU: TpaJuliuu 1 HOBATOPCTBO:
C6opnuk B yects E.C. KyOpsikosoit. M., 2009. C. 143-161.

® Beawiii A. Bsuecnas Usatos // Pycckas nuteparypa XX Beka. 1890-1910. T. III. Kn. 8.
M., [1918]. C. 114-149.
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one more relevant source for the image of the Serpent, which goes back to
the system of mythological representations in the Gnostic philosophy of the
Ophites. The question of Ivanov’s acquaintance with the most important
sources on the history of Gnosticism is open, but it is certain that the main
sources of information about the Ophites, their rites and teachings are the
writings of the Church Fathers. According to Epiphany of Cyprus (in the
treatise Panarion, the chapter “Against the Ophites, the Seventeenth and
Thirty-Seven Heresies™), in the guise of the Serpent, the Ophites worshiped
demons: “They honor the serpent as a worthless demon”. We would like to
draw attention to the interpretation by Soloviev of the symbol of the Serpent
in its connection with the idea of the Gnostic Sophia: “Odutsr (ot ogic —
3Mes) — THOCTHYECKas CEeKTa, MM IPyIIa CeKT, YTUBIINX B 3Mee 00pas3, mpu-
HATBHIA BepxoBHOIO IIpemyapoctsio, min HeOecHBIM 20HOM Codueil, 4ToOBI
COOOUTUTHh NCTUHHOE 3HAHWE NEPBBIM JIIOJSM, KOTOPBIX OTpaHHMYeHHBIN [le-
MUYpr XOTel JepXkaTb B AeTCKOM HeBeaeHnu . At the same time Soloviev
pointed out that the cult of the Serpent was quite widespread among the
ancient pagans and was associated with phallism and wedding ceremonies.
Solovev’s poem “The Song of the Ophites” was one of the most popular
among the Symbolists and is represented by mythological images of the mar-
riage of a Serpent and a Dove; it seems to us, that meets the figurative pa-
rallels in Ivanov’s “The Tale”:

Soloviev Ivanov Ivanov
The Song of the Ophites Gorislava’s song The Tale
(The Tale)
Hanry rony6ky cBsbkuTe U3-mox mota kaMeHs “A Mbl okpaitauku Io-
HoBblMM KoOIbLIAaMU [JpEB- TOPHOYETo pBIHCKHE, B cecTep Ero-

HETOo 3Mesl.
<.>
Yucroii roiny0Oxe IpUBOJILHO

Buinonzana 3mes c6adb-
6y npasumu,
3aBuBanacss B KOJIbIIA

PBEBLIX YPOIAUIUCH: NOJI-
T'O B HAac MATCKUTCI U
KOJIAYET CuJia HOYHAasA U

B nnameHHBIX KOJbLAX MO-  IIPU Mecsle, 3MeuHas, I0KOJIe BHE3a-
Iy4ero 3mesl. 3a3bIBajla Ha UIPBl JIO- Iy HE IPOH3UTCS JIyuOM
GOBHEIE. XpHUCTOBBIM; U mo20a

eonybuyero  obepremcs
3mes”.

The semantics of the struggle between the forces of light and darkness in
the Tale presents an aspect of spiritual transformation that personages are
experienced. In particular, the semantics of the “darkness” includes a speci-
fic paradigm of symbolism “she-Serpent / he-Serpent”. The legend about the
origin of the ancestors of Vladar-Lazarus goes back to the two founders —
Egor / Gregory and Serpent Dragon; this duality is incorporated into the na-
ture of the main characters, which experience the constant dialectical struggle
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between good and evil forces. A sharp negative connotation of the “Serpent”
quality is associated with witchcraft, and is especially evident in Gorislava’s
tendency to sorcery and witchcraft. At the same time, one of Gorislava’s
characteristics is /ight, especially when she is manifested after her death in
Lazarus’ visions. Her daughter Otrada is also the bearer of Light, which sug-
gests that the female characters of the “Tale” possess ambivalent features
pertaining rather to the dual nature of the gnostic Sophia — as the embodi-
ment of Prunikos or Achamoth and the Illustrious Virgo.

One of the female characters, the bearers of the sophianic principle in the
Tale is Queen Zoe, who enters together with the magician named Simeon
Hors. She is also called Helen. It can be shown that Ivanov uses the entries
written by Vladimir Soloviev for the Brockhaus and Efron Encyclopedic Dic-
tionary. In particular, Soloviev writes that “The general opinion of the an-
cient Christian writers (Iustin, Irenaeus, Hippolytus, Tertullian, etc..), that Si-
mon Magus was the founder of Gnosticism, and all heresies in the Church”.*'

It is obvious that the pair Simeon Hors and Zoe/Helen in the Tale is cor-
responding to the Gnostic legend of Simon Magus accompanied by a woman
Helen, a former harlot, whom he bought out and who followed him every-
where he went. Simon Magus witnessed that this was his Soul and the World
Soul, and he himself was the Holy Spirit that came to the world to free her.
This story is narrated in details in Soloviev’s entry dedicated to Simon Magus.
On the other hand, the double name of the Queen, Zoe-Helen, refers in The
Tale to a version of Valentinian gnostic interpretation of the myth of the Pri-
mal Creation, which is based on the idea of the absolute fullness of God’s
Being God, Pleroma, consisting of a pair of Eons. One pair is Reason
(Aoyog) and Life (Zom), they, in turn produces another pair — Man and Church.
Exactly this interpretation occurs in Soloviev’s entry “Valentin and the Va-
lentinians”. Thus, the character Zoe Elena, who in the text of the “Tale”
bears on herself the characteristics of a “harlot” (cf. her appearance and a
manner of behavior), certainly endowed with a dual function, and in the
highest sense symbolizes the aeon “Life” and the aeon “Man” in his subse-
quent emanation. Thus, the character Zoe Elena, who in the text of the Tale
bears on herself lowest and highest characteristics certainly endowed with a
dual function: on the one hand she is a harlot (cf. her appearance and a
manner of behavior), and on the other, the highest sense symbolizing the
aeon “Life” and the aeon “Man” in his subsequent emanation. The characte-
ristics of the Gnostic legend of Simon Magus and Helen in 7The Tale could
be illustrated by the obvious parallels between Soloviev’s article Simon

2 Odunocodekuii cnosaps Bagnmupa ConoseeBa. Pocros-na-/lony, 1997. C. 460.



Vladimir Soloviev and Gnostic Symbolism 97

Magus and the 8th part of the Tale, which was written by Olga Shore, who
in her narration has interpreted Ivanov’s intentions, having heard them in di-
scussions with him shortly before his death. One can also sense here the in-
fluence of Soloviev’s Valentin and valentinians, dedicated to the restatement
of the general gnostic worldview as the world of Absolute completeness (the
Pleroma), or the World of Eons, and their consistent emanation.

Olga Schor

Enena, xotopylo s cmac, BbIpBal U3
IUICHA 3JIBIX JIyXOB, BOCCTABIIUX aHIe-
JIOB, OHAa-TO ¥ €CTh CaMa BEpXOBHas
Mpicnb, xeHckas 4yacth Enunoro Cy-
mero. Ceit Enunbiii Cymuii ects Hava-
710, cuia, ce0st TBOpSIIAs ¥ HaXOosIast;
OH €CTb BeYHas pasiyKa M BCTpeda ca-
MOro ¢ c00010; OH cebe caMoMy OTell,
Marth, CHIH U JI0Yb.

<..> Cymuii packosnoincs Ha YM U
Mpicnb. Bot cust To Mblcib ero mnpej-
BeyHas Bce 100poe B MHUpe U co3jaia.
Ho anrens! u apxaHreinsl, KOUX OHa CO-
TBOpUJIA, JyXa 3J0r0 HCIOJHUIUCH.
Boccranu onu nporus csoeil TBopu-
TeJbHULBI U ee nononunu. Y crana ona
ux mueHHuneo. OHU OTOpBald €€ OT
HEeOECHOro CIIyTHHKA, U OHA, CTpaJialii-
a, B IOUCKaX ero, Opocasich >KePTBEH-
HO U caM03a0BEHHO B IIPOKJIATYIO MaTe-
puro, ajana Bce HUXKe, 1a HUXKE.

O[HO W3 ee TMOSBJICHUW, BOTUIOIICHHI
3eMHBIX TeOe Bemomo, CBeToMHUpE; TO
obuta Enena TposiHcKasi, mpu3HaBIIas B
Tapuce-cobnazuurene cyxenoro Ke-
HUXa, M CTaBIIasi BUHOBHMIIEIO BCEX
y’KacoB BOWHBI, pa3pyLICHUH, CMEPTEil.
A BoT mos Enena B mouckax HeOeCHOTO
cBoero JKeHuxa, cupedb MEHs, TOCKOIO
JIIOOOBHOIO sI3BMMa, HO IUICHEHHAsT Ma-
Tepueii, momnanacsi B OJyAHbIA TOM pa3-
BparHoro Tupa. 1 B To camoe Bpems
KaK 3eMHas IUIOTh €€ TepIieia MHUMbIC
yclnajibl, HeOeCcHas IIOTh €€ HCIBIThIBA-
Jla HEBBIHOCHUMbIE UCTSI3aHUS.<...>

Soloviev Simon Magus

W3 Camapuu C. npubsut B Tup, rae Ha
JIeHbI'U, OTBEPrHYThIE allOCTOJIAMH, BbI-
Kynui U3 Onyquiuiia HpeObIBaBLIYIO
tam 10 et xxeHmuny Eneny n o0bsiBuI
ee TBOPYECKOIl MbICIBIO (epinoia) Bep-
xoBHOro boxecTBa, poausliero uepes
Hee apXaHreJioB U aHIeJIOB, COTBOPHB-
mux Hai Mup. Camoro cebsi OH BblIa-
BaJ 3a JTOro BepxoBHOro bora, kax
SIBJIIEMOr'0 B IPOILEAIIEM, HACTOSIIEM
u OyaymeM (0 £€6TMG 6TAG GTNOOUEVOC),
MPUMEHSSACH K XPUCTHAHCKUM TEpPMHU-
Ham, C. 0OBSIBHII, YTO OH €CTh “OoTel”,
“ChIH” M “AyX CB.” — TPH SBJICHUS €1~
Horo ceepxHebecHoro bora: xak orel,
oH siBuwicst B Camapuu B COOCTBEHHOM
mune C.; kak ceiH — B Uynee, B auue
Hucyca, koToporo ocraBuil Iepej pac-
ISITH €M; KaK X CB. OH OyJeT mpocBe-
maTh SI3bIYHUKOB BO BCEH BCEJIEHHOM.
O HepasnenbHO ¢ HUM MbIciu boxuei
OH paccka3blBajl, YTO CO3/JAaHHBIE €I0
KOCMHYECKHE JyXH, JIBHIKUMBIE BIACTO-
no0ueM W HEBEICHHEM, HE 3aXOTEJH
MPU3HABATh €€ BEPXOBEHCTBA U, 3aKJIIO-
YUB €€ B OKOBBI UyBCTBEHHO TEJIECHOI'O
ObITHS, 3aCTABUIIM IOCICIOBATEIBHO
HEePeXOJUTh U3 OJHOIO XKEHCKOro Tela
B npyroe. OHa siBUJIaCh KaKk rOMEpOB-
ckag Enena BUHOBHHUIEH TpOsSHCKOMH
BOMHBI, a uepe3 1000 ner ouyTuinace
npoctutyTkoit B Tupe, rae C., cineaus-
LM 32 BCEMU €€ MPEeBpalICHUsIMU, I10-
nobpai ee, Kak J00pbIi MaCThIPh MOTE-
PSHHYIO OBLY. <...>
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Ona Obuta oTpakenueM Ilpemynpoctu
B TEMHBIX BOJaX, U, OTBEPHYBUIUCH OT
aHIreJIOB, €10 CO3JAaHHBIX U Ha HEe BOC-
CTaBIIMX, OHa BepHynach B IIpemy-
ngpocts. OHa U ecTh cama IIpemynpocts
— MOs IpeJBeuHas HOJApyra, Mos He-
3emHast Mbicip” (1, 460).

The magician Simon Hors’ entrance in the Tale is crucial for the under-

standing of the formation of the inner journey of Lazarus-Vladar, Svetomir’s
father. In the scene of Vladar visiting the witch tent of Hors, the latter tells
him the meaning of the symbolic image of the Illustrious Virgo, explaining
to him the meaning of the Gnostic myth of Sophia, the Light. According to
the remark by Svetlana Titarenko,” the image of the Russian Ortodox icon
of Sophia the Wisdom of God is recognizable in the description of the image
of the Illustrious Virgo in the Tale:

7 3penacs B Hebe coma Jesa ceemosapias HA UPECTONE BHICIPEHHEM; IOy IIaBy
IIPEKJIOHUIIA U BEHEL K HOraM ypoHuia B co3Be3gue CKOpIUs; OKPecT 30A4MU T'OpHHE
10 OKaeMy BbIBeIeHBI, cO CKOpIIUEeM KyIHO ABEHAAECATh, U HaJl r1aBoto JleBsl Ternel.
¥ A ma ckare cBOJA, B HIDKHEM I10SICE, 110 CDEPOKPYIKHUIO TA30PEBY, CEAMH BIACT<H-
T>eneil CUHKIIUT, U HaJl KaXbIM 3Be3J/la B JUaJUMe €ro, U Ha MOJHOXUAX [PECTOIOB
nmeHa ceamu mwianut (Tale, I11).

The Illustrious Virgo is endowed with “light” feature, along with other

women’s hypostases of the story.

7 3pamenyer cioBo, TeGe JOBEPEHHOE, CBETA H CHUILI OT BCEX MEpapXMil H apXOHTOB
HeOECHBIX CTCUCHNUE B €ANHBIHM BEHEIl CJIaBbI U JePiKaBbl 36MHOM.

¥ Hussegen ceer Jlebt IIpecBeTIoil 10y U 10 3eMJIE PACCESUICS, M ThMa 0GbsIa €ero.
Ho nymra napcTBeHHasi, HapuIiaeMas 110 eJIMHCKH 8aCUNUKY NCUXU, KU JIBBUILIA alldy-
11as, B3bICKyeT CBET CEi, MILEIOM, CUpEeUb TICHHBIM €CTECTBOM IIOJIOHECHHBIH, BOEeU-
HO COBOKYIIUTb.

? Cobparts KelaeT Aylia HapCTBEHHAs CBET PACCEHHBIN BO ¢IMHOE CPEAOTOUME H CO-
CyZ ClIaBbl, Jia maku J[eBa B KOHIlE BPEMEH BEHEI| CBOI HEOECHBIN 1IJIOKYIIEH IIPUUMET
U 3eMIII0 IIPO3payHy COJEJIAeT, KO CMaparj U candup U KPHCTAI HEIOPOYHBIN;
MePCTHOE K€ M TEMHOE J1a B HUYTOXKECTBO BO3BPATHTCS, K Lapro ToMsI (Tale, I11).

The Hlustrious Virgo is a Tsar-Devitsa herself, the person who should be

introduced at the end of the story, as Simeon prophesied to the king Vladar:
“A HacJIeTHHWK TBOW ele M BO rpold crupsdercs oT cTpensl EropeeBoif, eMy B
yZAen Ha3Ha4YeHHOW, OHAa W B rpo0y €ro HaCTUTHET U U3 Irpoda BO3JBUTHET;

2T umapenxo C.J]. “®aycr Hamero Beka”: Mudonostuka Bsuecnasa Vsanosa. CIIG.,
2012.
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ame u Kedup orpuner, cama [leBa-CBeTa BeHel] cBOil Ha ce0s HaJCHET U B
Hero Bcenutcs u Bo oOpasze benoro Llaps Llape-/leBuiia BocriapcTByeT Han
BCEIO 3eMJIer0”.

Another important, but incomplete line of the Tale that can be traced in
Ivanov’s text is the image of Kether the Crown (Keter-Malchut), which
crowns the Illustrious Virgin: “Kedep — 3emnu BeHel, n3 MpeMipHbIX Tydeit
CO3IaHHBIA; W KTO €r0 Ha TJaBy BO3JOXHUT, HAJ 3E€MJICIO0 BOIAPHUTCS, SIKO
6or”. This image refers us to the Jewish esoteric tradition of the interpreta-
tion of the Tree of Life, or the Sephiroth in the book of Zohar. The Tree of
Life (World Tree), or Sefirot, is a composition of the 10 Sefirot, which are
10 emanations, 10 names or 10 channels of God’s manifestation. The three
higher Sefirot, which form the sphere of the mind, include Kether, Chokmah
(Wisdom) and Bina (Understanding). The path from Malchut (the lower Se-
firot) to Keter is the path of union with the Divine.

The question of Ivanov’s acquaintance with Zohar’s book remains open.
At the same time, as V. Papernyi notes,” it is possible that Ivanov knew
about one of the most complete translations of the Zohar book into French.**
However, we dare to assume that Ivanov was not familiar with the Hebrew
Kabbalistic doctrine, but with his rather late interpretation, adapted by the
tradition of medieval Western European mysticism, in particular alchemy.”

According to author’s intention, the young Svetomir, who is metaphori-
cally the Bearer of Light, was to be transformed into a Bearer and Keeper of
the Arrow, which belonged to St. Egory (George), and then into the folklore
character Tsar Devitsa. It should be noted that the name “Tsar Devitsa” is
ambivalent and has two-gender formula, combining male (¢sar) and female
(devitsa) parts united in one person. This name seems to render the idea of
the androgynous nature of gnostic Sophia, who was usually portrayed as a
Fiery Angel in the iconography of the Orthodox Church, and whose icono-
graphy had common features with the images of Christ and the Virgin Mary,
but was never identical with them. At the same time, it is possible to point

3 Ianepuvui B. 1. MOTUBBI XpUCTUAHCKOTO U eBpeiickoro ruosuca (KaG6ambl) B TekcTe
U KoHTekcTe 1mooMbl Bsiu. MBanoBa “Uenosex” // Jews and Slavs. Jerusalem; Gdansk, 2008.
Vol. 21: Jews, Poles and Russians. P. 230-257; 2. JIBe 3aMeTKH 00 MCTOYHHKAX MO3MBI Bsd.
VBanosa “Uenosex” // Ha pyGexe nByx croneruii: ¢6. B uects 60-netust A. B. JlaBpoBa. M.-
CII6., 2008.

 Sepher ha Zohar / Trad. Jean de Pauly. Paris, 1910.

3 Bypmucmpos K.FO. 1. Bragmvup Conosbes n Ka66ana: k mocTaHoBKe IpoGieMs //
Hccnenopanus no ucropuu pycckoit mbiciu. Exeroanuk 3a 1998 r. M., 1998. C. 7-104. 2.
“M60 OH Kak OroHb IJIaBUIIbIIMKA”: KabOana u anxumus. M., 2009;
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out the frequent juxtaposition of the images of St. Egory (George) and Sophia
in the folklore tradition.”

Vladimir Soloviev was behind the rise of Russian sophiology in the be-
ginning of the XXth century. As is well known, Soloviev’s life-long religious
quest was not confined to the Christian dogma. He relied on the mystical
experience of the Gnostic and Neo-Platonic philosophy of the first centuries
of Christianity. The ancient tradition of both Eastern and Western Christian
mysticism were continued in Soloviev’s doctrine of Sophia. In his article
Auguste Comte’s idea of Humanity Soloviev stated that the ancient cult of
the Eternal Feminine principle found its manifestation in the Russian icono-
graphy and church architecture, with the image of the “Wisdom of God that
becomes close either to the image of Christ or to that of the Virgin Mary,
thus preventing complete identity with them both...”.*” Soloviev pointed out,
that the according to ancient Russian views, Sophia is the “true, pure and
complete humanity, the supreme and comprehensive form and the living soul
of nature and the universe, eternally united and ever getting united within the

temporal order with the Divine and it connecting everything that is”.*

“Sophian myth” of Russian symbolism is refracted in a special way in
Vyacheslav Ivanov’s work. In particular, this perspective defines the final
unfinished fabula twist of the Tale of Svetomir, where Svetomir comes alive
in the form of Tsar-Devitsa. As it was already shown in Toporkov’s book,
this folklore image correlated with that of Sophia in Vladimir Soloviev’s cri-
tical article devoted to the poetry of Yakov Polonsky. Soloviev considered
Polonsky’s poem Tsar Devitsa to belong to the worldwide poetic tradition of
representation of Sophia. Soloviev believed that Polonsky “<...> demonstra-
ted with clarity the superhuman, transcendental, and at the same time comp-
letely valid, and even personal source of pure poetry”.”

% See also about semantically meanings of androgynous in the context of Russian Silver
age: Anmexman M. “Ul nBoe cranyt oguuM”: eBpelickas Kab6ana, Mudomnostuieckuii anapo-
ruH 1 Anam Kaamon B noatuke CepeOpsiHoro Beka // JIMCKypChl TEJIECHOCTH U 3POTH3MA B
JUTEepaType U KynbType: Dmnoxa moaepHusma M., [2008] - kputuka: Kocomonos H. Pro doma
sua // HJIO. 2010. Ne 103; Matich O. Androgyny and the Russian Religious Renaissance //
Western Philosophical Systems in Russian Literature. A Collection of Critical Studies / Ed.
Anthony Mlikotin. University of Southern California Press, 1979. P. 165-175. (University of
Southern California Series in Slavic Humanities Ne 3).

T Conosves Bi. Unes uenoBedecTsa y Asrycra Konra // Ba. ConoBseB CounHeHust: B 2-
xT.T.2.C.577.

* Ibid.

¥ Conosves B.C. Tlovsus S1.I1. Monokckoro // On aice. CruxorBopeHnus. Jcreruka. Jlure-
patypHas kputuka. M., 1990. C. 319.
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The transformation of the protagonist of the 7ale had to be considered in
line with Ivanov’s main idea, which can be comprehended through the prism
of his poem The Man. Without a doubt, the author planned the story of a
man who overcomes his sinful human heredity (“serpent’s seed”) through
the transformation of the flesh and spirit, and is reborn after annihilating of
his former “Self”. It can be stated that the idea of transfiguration of the flesh
through the transformation of the Spirit was quite popular among Russian
intelligentsia. Andrej Bely presents the brightest parallel to this phenomenon
in developing the same idea in his numerous articles and in his novel The
Notes of an Eccentric written after the Revolution of 1917 under the strong
influence of anthroposophy.

In conclusion, it is thus evident that the Tale was strongly influenced by
Soloviev’s philosophy of the Theocratic utopia and All-Unity; one can also
discern in the Tale Soloviev’s metaphysical idea about the gnostic Sophia to
be present not only in a form of the transformed plot about Simon Magus,
but also in an androgynous being Tsar-Devitsa, a personage from the Slavic
folklore and myth. Vyacheslav Ivanov was unable to fulfill his plan, but it
seems remarkable that he was preoccupied with the idea of the Universal
Church and the Universal Man until his last days.
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